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We are proud to have the opportunity to work with this growing list of wonderful and 
experienced speakers and facilitators. Read more about some of them by clicking the links 
below: 

Our Keynote Speaker  Wade Grant, x����m��k�����y �� ���m 

Wade Grant is currently the Economic Development Administrative 
Coordinator for the Musqueam Indian Band and is also an elected 
Councillor on the Musqueam Chief and Council. 

During the 2010 Winter Olympic and Paralympic Games he was the 
Assistant General Manager of the Four Host Nations Aboriginal Pavilion. 
He was appointed to the Vancouver Police Board in 2010 and has acted 
as a policy analyst for the BC Assembly of First Nations and as 
executive assistant to the Solicitor General. He holds a BA from UBC 

and attended UBC Law School. Since 2010 Wade has been a co-chair of the Vancouver 
Dialogues Project. Wade and his family live on the Musqueam Indian Reserve. 

 

Workshop Facilitators and Hosts 

Action Team 

Action Team is a youth-driven initiative created by youth who have graduated 
from the Multicultural Youth Circle (MY Circle) training, but still want more! 

We meet to keep developing our skills, raise awareness about the interests, 
concerns and contributions of newcomer youth, and promote newcomer youth voice and 
self-advocacy. 

The Action Team is our own network that supports us through the challenges of migration, 
acculturation and growing up. We empower one another to develop our own initiatives to 
unite newcomer youth communities throughout the Lower Mainland through film-making, 
soccer teams, anti-tobacco campaigns, mentorship programs, and much more.  The Action 
Team members presenting are: Angelica Melendez, Blessie Jovita, and Cecibel Garcia. 

 

Alejandro Zuluaga 
No One Is Illegal 

Alejandro migrated to Canada 12 years ago. For several years now, Alejo 
has worked in wide range of projects including student organizing, 
alternative media, international development, documentary filmmaking, grassroots activism, 
arts workshops, youth work and community development. 

Currently, he works as a youth worker supporting aboriginal and Latin American youth and 
their families. As well, for the past two years, Alejo has been part of the No One is Illegal 
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collective, engaged in the production of Inheriting Resistance: Community History Project 
and migrant support.  

Community Organizing and Movement Building 

An interactive workshop that helps participants identify strategies on how 
to organize campaigns and how to bring people together to build and sustain grassroots 
movements for social justice and transformative change. 

With a foundation in decolonization narratives and non-hierarchical anti-oppression models, 
this workshop will provide participants with basic 
skills and strategies including media production, creative resistance, facilitating 
engagement, and group leadership. 

Facilitated by Alejandro Zuluaga and Ruby Smith Diaz of No One Is 
Illegal-Vancouver Unceded Coast Salish Territories. No One Is Illegal is a 
grassroots anti-colonial migrant justice group. We strive and struggle for 
the right to remain, the freedom to move, and the right to return. 

 

Amber Morgan 
Red Fox Healthy Living Society 

My name is Amber Morgan, I’m nineteen years of age, and I’m from the 
Gitxsan Nation. 

My Gitxsan name is Wii Gna’uu. I was born and raised in Vancouver and 
only spent about four years of my life living on traditional Gitxsan territory 

in the Northern Interior town of Hazelton, BC. I have a broad education and work 
experience background, but my most common job and niche is being a Youth Worker with 
Red Fox Healthy Living Society. I do freelance hair dressing since I earned my diploma 
from John Casablancas Institute in December 2012. I plan on going back to college to 
complete my Arts and Science Diploma and maintaining a Youth Worker position in the 
Urban Aboriginal community. 

Intergenerational trauma wks description see-danielle’s  

Andrea Lemire, Executive Director 
Society for Children and Youth of BC 

Andrea Lemire was once a youth worker, worked for a few years as a yoga teacher, 
emigrated to Europe, returned home to Vancouver and has had happy birthday sung to her 
in 11 different languages. 

While in Europe, Andrea coordinated numerous intercultural youth exchanges and 
international trainings for youth workers. She has been the sole Canadian on volunteer 
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expeditions in rural China, Kenya, Ghana and Brazil. She understands first hand what it 
means to look different than everyone around her and the tricky balance of integrating with 
people from another culture while maintaining her own identity. Andrea currently works as 
the Executive Director of the Society for Children and Youth of BC, a provincial organization 
dedicated to the well-being, and rights, of children and youth. 

What Is Culture? 

There is a useful theory that culture is like an iceberg – you only 

see is only 1/3 of what is actually there. 

Culture is hidden beneath the surface. It guides our values, our 
thoughts, and our decisions. Everything we see and feel is filtered 
through our cultural norms. And it is important to know our own 
cultures. When I can identify my own cultural filter, I am better able 
to understand those around me and I am less likely to judge 
someone’s behaviour. 

 

When I understand the different dimensions of culture, I am more 
likely to accept differences that could otherwise cause conflict. To 
know one another, we must know ourselves. 

 

Christa Couture, Editorial Manager 
RPM – Revolutions Per Minute 

Christa Couture is a Vancouver-based Cree/Métis mediamaker who 
enjoys making art and balancing business. A graduate of the 
Vancouver Film School, she worked in documentary production for 

years before shifting her focus to writing and performing music. As a musician, she has won 
a Best Folk Album award from the Canadian Aboriginal Music Awards (2008), hit the Top 10 
on CBC Radio 3, had a number one song on the National Aboriginal Music Countdown, 
toured across Canada and the UK and is soon to independently release her third full-length 
album. 

From her background in production, her passion for music, and a desire to connect with her 
broader community, Christa became the Editorial Manager of the new media project RPM – 
Revolutions Per Minute. Produced by MBM Digital Inc, RPM is a new platform to discover 
and share the best of Indigenous Music Culture. From it’s launch in June 2011, Christa has 
managed the editorial team and production of a daily blog, weekly music downloads, an 
award-winning podcast series, video profiles and a vibrant and active social media 
presence. In its first year RPM has quickly become the source for Indigenous music culture 
online and continues to grow with the support of the community, artists and listeners alike. 
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Danielle Wilson-Brown 
Indian Residential School Survivor Society 

My name is Danielle Wilson-Brown. 

I am Tsimshian and Haisla from the Gitxaala Nation.  I descend from the 
gispwudwada or killerwhale clan.  I am currently 24 years old in my third year 

at the University of British Columbia. 

I am working toward being a counseling psychologist for Aboriginal youth and families.  I 
want to be part of finding a middle ground for families trying to succeed in an urban 
community while regaining our cultural identity. 

Intergenerational Trauma and Intergenerational Healing 

Amber and Danielle will be discussing what the term ‘Intergenerational 
Trauma’ is, why it exists, who it affects, and where we go from here. 

We will examine how the History of Indian Residential School, racism, 
and discrimination have resulted in the loss of cultural identity for 
Aboriginal youth and families. 

This ‘identity’ includes traditions, language, family dynamics, and food.  This is not about 
blaming others for the past, it’s about being honest and acknowledging that the trauma 
exists and figuring out how to heal. 

We will end with a brief discussion with the audience. 

 

Eve Belle, Coordinator 
Swamp Theatre 

Eve is a co-founder and lead coordinator of the Swamp, an experimental 
community theatre and movement group.  Additionally, Eve coordinates 

YouthCO AIDS Society’s Forum Theatre Troupe, which focuses on exploring the stigmas 
related to HIV, AIDS, and Hep C in order to create a safe space for youth to participate in 
powerful exercises in self-empowerment and community building. 

In both these groups, Eve utilizes the participatory theatre methods of Theatre of the 
Oppressed and Theatre for Living; though her work has evolved over time to include 
elements of dance, song, yoga, and meditation. She has over 5 years experience facilitating 
interactive theatre workshops in diverse communities throughout British Columbia and 
South Africa. 

Eve believes in fierce decolonization and is constantly working to explore exactly what the 
%$#^ this means both for herself and for her community. Recognizing the ways in which we 
ourselves have been colonized (in everything from our beliefs about ourselves and others; 
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to the way we dress; to what gender pronoun we would like to be addressed by; to how we 
choose to groom our body hair…) is one thing we can do in part of an ongoing process of 
healing and re-examining how we live our lives. 

SWAMP Theatre: Power and Privilege 

Swamp workshops utilize physical exercises that tap into our emotional, 
mental, spiritual and energetic selves.  As workshop facilitators we stress 
that we are not the experts on the subjects we will be focusing on and 
that we are not here to tell the participants about their own lives. Instead, 

we are merely here to help hold space; investigate; peel back some of the layers 
surrounding a particular issue; and help us all be curious about it! For the Dialogues Youth 
Vancouver workshop we would like to offer an exploration of the theme of power & 
privilege.  Acknowledging one’s power & privilege can often be a huge source of 
discomfort regardless of where one stands on the spectrum. However, learning to lean into 
that discomfort is integral to the process of decolonization, and our ability to be more open, 
present and vulnerable with one another. 

Where the name ‘Swamp’ comes from: The area around your belly is “your swamp” – it is 
the seat of your energy where things can be dark, and murky, scary and difficult but also 
fertile and lush and full of the exciting chaos needed to produce life. We focus our exercises 
on releasing from that area, that swamp, and bringing whatever is down there up into the 
world. When you are able to investigate your own swamp, and work from such a deep place 
then comes the revolution of the self and with it, the world. 

 

Fiona Rayher, Artistic Director 
Gen Why Media Project 

Fiona Rayher is the Co-founder & Artistic Director of Gen Why Media. 
She holds a BA in Political Science and Communications from Simon 

Fraser University, has been a speaker at TEDxVancouver & TEDxMileZero, and was also a 
core organizer for TEDxGeorgiaStrait. A few of Fiona’s films include Generation Why (2010) 
and Most Livable City (2010). 

As artistic director of Gen Why Media, Fiona has experience as a documentary filmmaker 
and a Bachelor of Arts degree in Political Science and Communications from Simon Fraser 
University. She has worked with Development and Peace (CCODP) in Toronto and the BC 
Civil Liberties Association (BCCLA) in Vancouver. She is currently the director of filmmaking 
at Rain City Strategies. 

She is currently working on a feature documentary entitled ‘Fractured Land’. The film 
follows the story of Caleb, a First Nations law student fighting the development of the 
natural gas industry in his home territories in northeast BC. As a symbol of the growing 
global movement of interconnected indigenous young people, the film follows Caleb to New 
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Zealand to finish his last semester in law school and learn from the Maori people, who also 
battle with the natural gas industry. To see the demo, click here. 

Fiona has been involved with human rights work her whole life and is now inspired to use 
media production and community building capacity to create positive changes in the world. 

 

Francine Cunningham, Former Curator 
UBC Museum of Anthropology, Native Youth Program 

Francine Cunningham is of Cree and Scottish descent from Calgary, 
Alberta.  

She was the coordinator for the 2011 Native Youth Program (NYP) at the UBC Museum of 
Anthropology (MOA). She is currently studying Creative Writing in the University Of British 
Columbia’s Masters of Fine Arts Program. She graduated from UBC in 2011 with a 
Bachelor in Theatre. Francine has been working with the NYP at MOA since 2009. 

An Exploration of Who I Am 

Join Francine as she presents and discusses the process for creating the film series, Who I 
(really) am, made by the 2011 Native Youth Program and the exhibit, A Piece of Me, 
developed by the 2011 Native Youth Program and the Urban Native Youth Association’s 
Overly Creative Minds Program. 

The Native Youth Program is a summer work program for urban Aboriginal youth ages 15-
18 currently enrolled in secondary school in the Vancouver Lower mainland.  Now in its 
33rd year, the NYP gives youth the opportunity to research and interpret their heritages in a 
museum setting. It also provides a unique opportunity for the general public to gain a better 
understanding of the diversity and uniqueness of Aboriginal cultures. The Native Youth 
Program is a collaborative work-study program co-organized by the Museum of 
Anthropology (MOA) and the First Nations House of Learning (FNHL) at the University of 
British Columbia. 

In the 2011 NYP summer program, one of the projects the students participated in was the 
creation of a short film exploring their own ideas surrounding urban Aboriginal identity. 
Some of the skills students learned in this amazing project were: how to operate HD 
cameras, how to edit in iMovie and iPhoto, and how to storyboard.  They also participated in 
many engaging discussions around art, copyright, personal identity and storytelling. Using 
this platform allowed the students to flourish and come alive. The creativity and bravery that 
each student showed was incredible. The resulting product was a film series titled, Who I 
(really) am. 

One of the other projects that the students participated in was a collaborative art project 
with The Urban Native Youth Association. The project was aimed at having the students 
connect with, re-interpret and transform an object from the Museum’s collection. By bringing 
in some great guest speakers, engaging in discussion surrounding their own ideas of 
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identity the students were able to create a unique piece of artwork. The final product was an 
exhibit titled, A Piece of Me. 

If you would like additional information on the Native Youth Program please visit our website 
at www.nativeyouthprogram.wordpress.com. 

 

Jennifer Wang 
Margins Zine Collective 

Jennifer has an honours degree in English Literature from UBC. As a recent 
graduate, she spends much of her time suspended in existential crisis, 

simultaneously torn between a profound cynicism for academia and the naïve hope that 
graduate school will somehow help her to discover the meaning of life. 

Much of her work, both within academia and social justice organizing, is dedicated to 
critically investigating the impossible problematics of belonging, home, and diaspora. When 
she’s not busy formulating pretentious academic nonsense, Jennifer spends her time 
engaged in anti-racist, anti-colonialist, and feminist community building. Her two favourite 
television shows of the moment are Mad Men and Community. Also, food, she loves 
nothing more than eating good food. 

 

Decolonizasian 101 – Fostering and Celebrating Horizontal Allyship between 
Indigenous and Immigrant Communities 

Using cross-cultural dialogue and focusing on identifying shared interests between 
Vancouver’s indigenous and non-indigenous communities, Syahidah and Jennifer’s 
workshop will allow participants to explore the importance of horizontal allyship and 
celebrating and creating bridges between cross-cultural communities from past, present, 
and the future. 

They aim to challenge participants to smash the binary between theory and practice to 
show that theory informs practice – and vice versa – in everyone’s everyday lives 

 

 

Jeska Slater, Founder 
Young Artist Warriors 

Jeska’s Cree name is Wapaske Paskwa Mistos Ekway which means White 
Buffalo 
Woman. Her Cree lineage is through her Mother’s side of the family who 

comes from Koostatak (Fisher River) First Nation in Manitoba. She is trying to learn her 
families Oji-Cree dialect, which is challenging while living on the West Coast. 
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Jeska has 8 years experience of working with First Nations youth and has specialized 
training in Suicide Prevention, Working with High Risk Youth, and Culture as Treatment. 
Jeska is enrolled part-time, in the Child and Youth Care Counsellor program at Douglas 
College in the Aboriginal Stream, which teaches a culturally relevant approach to youth 
work. She is the Creator and Coordinator of a company called Young Artist Warriors 
(YAW) that works to elevate cultural esteem and self esteem in First Nations’ Youth, 
and show that one cannot exist without the other. She strives to honor her culture by 
facilitating positive change, and empowering young First Nations youth through her art 
practice. 

From The Rez To Resilience 

 

In this talk I will be speaking personal and professional history, and how it 
can relate to youth living in the inner city. 

While working in Haida Gwaii in 2004, I became involved in many community initiatives. 
One was working with youth to create a mural. I started noticing alarming behavioural 
patterns in youth, and how these were affecting the community as a whole. It was there, 
that I started to reflect on my own behavioural patterns as a teen. I struggled with living on 
the streets, experimenting with drugs and alcohol and found myself in emotionally and 
physically abusive relationships. This is when I discovered the concept of Intergenerational 
Trauma. My Grandma was a Residential School Survivor, and my Mom had a very 
challenging upbringing because of it. I saw how my Mom struggled for a healthy identity 
because of being raised in a converted home. Healthy parenting skills could not be passed 
down because of what my Grandmother and her brothers and sisters endured. 

I joined my Mom, South Eagle Woman in a journey to re-discover our traditions at the 
age of 17 and my life was changed forever. Ceremony had brought me the meaning 
and clarity that I longed for in my teenage years. I researched coming of age 
ceremonies, and found out that our society is one of the only in the world that does not 
have one for it’s youth that are “transitioning.” This has been scientifically proven to be 
extremely detrimental on healthy development. Rites of Passage offer youth a sense of 
identity, belonging and sacredness. Now the major source of identity comparison comes 
from unhealthy and unattainable expectations of beauty through the lens of the media, 
and big corporate interest. I started to see how youth are faced with a very arduous task 
of attaining balance, in such an unbalanced environment. 

I also started to research internalized oppression and the effects of lateral violence on 
my family and myself. This was a major point of realization because for the first time I felt 
that the issues that my family had faced were part of a much larger issue – colonization. 

While education on history, and the effects of intergenerational trauma is 
essential, a complementary focal point must be made on intergenerational 
resilience. This strength-based, culturally relevant concept should be 
regarded in high importance as it represents First Nations people surviving, 
flourishing and regaining their identity despite acts of colonization. It aids in 
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the creation of a roster of resources from which to draw strength. This inner 
and collective resilience could be used as a tool to aid in healing and in the 
cessation of negative behavioural patterns in First Nations individuals, families 
and communities. 

From these standpoints I started to research what programs could address the 
behavioural patterns that stem from our colonial history. I grew Young Artist Warriors from 
my own experiences. I took what had helped me the most – traditional practices and 
contemporary art making and weaved them together. I consulted Elders, youth workers, 
artists, and youth to see if this would be something that would be of interest and the 
feedback was encouraging. I also wanted to explore the synthesis between the old and 
new. I wanted to incorporate artistic mediums that youth relate to, and respect. Since 
starting YAW we have brought elements of Rap, Tsimshian Black Metal, Graffiti, music 
production, and blended them with Elder’s teachings, ceremony, nature, medicine 
gathering and traditional art practices. I was sensitive to the reaction that I may face by 
entwining the new and the old, and creating new spiritually meaningful experiences for 
urban first nations. 

Nisga’a Cultural Ambassador, Mike Dangeli speaks of this when he performs with his 
dance group, the Git Hayetsk. He says, 

“It is dangerous to call our practices ‘traditional’, as that keeps us in the past tense. The 
reality is that as 21st century Aboriginal People, we are evolving these practices to be 
relevant today. We will not stand for other people to delineate, quantify, qualify and classify 
our ancestral gifts. We need to honour our rich, and complex history, and honour who we 
are as rich, and complex 21st century Aboriginal People today.” (personal communication, 
Mike Dangeli Feb. 11/2012) 

We are the descendants of ancestors that displayed much resilience, as they had to 
overcome many struggles. We are also ancestors to our descendants, and should direct 
our attention to how we can initiate positive transformation for our families, our 
communities, and ourselves for generations to come. By acknowledging our past while 
honouring our strengths, we allow ourselves to move forward in an honest and 
meaningful way. 

 

Kai Nagata 
Independent Writer and Videographer 

Kai Nagata is a writer and videographer based in Vancouver. A former 
radio and TV reporter for CBC and CTV, he quit mainstream media in an explosive blog 
post in July 2011. His crowd-funded documentary Renaissance Man premiered at the 
DOXA festival in Vancouver less than a year later. 
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He’s working on several new projects that will explore environmental issues, energy politics, 
and the meaning of citizenship. His Japanese family was interned during WWII, which might 
be one reason he doesn’t take basic rights and freedoms for granted. 

 

Represent! Owning Your Story and Getting It Heard 

This will be a largely group-driven discussion, with examples from our own work and stuff 
that inspires us. 

The focus will be on young people having an impact now, with the tools they have. 

We’ll be talking D.I.Y. tech workarounds, free publishing platforms, viral dynamics, self-
representation, empowerment, responsibility and ethics. We’ll likely screen materials from 
the Arab Spring, Occupy, the Enbridge protests, and the Quebec student movement. We 
will talk about the power of story combined with video combined with decentralized 
distribution tactics. 

The message is that you don’t have to go to film school or spend a bunch of money on 
gear, but you do need to have a story to tell and to do it in a ways that are smart and 
strategic. 

 

 

Kyla Brophy, Education Program Coordinator 
Check Your Head 

Kyla works as the Education Program Coordinator at Check Your Head.  A strong believer 
in peer education, Kyla has worked across Canada and internationally on projects to 
engage young people in dialogue on social and environmental justice issues.  She has had 
the opportunity to share and contribute to community work developing grassroots and 
alternative education projects in Northern Tanzania, Egypt, BC, and Ontario, and continues 
to explore connections between identity and social change.  She has worked on 
collaborative research and community engagement projects with Canada’s World at the 
SFU Centre for Dialogue, and the First Nations Child and Family Caring Society of Canada 
(FNCFCS). 

Kyla has spent the past year talking to thousands of young people in classrooms and 
community spaces across the province as part of her work with Check Your Head. 

Sea of Change 

Where are we now?  

How do we exist together as individuals and as communities? 

What do we want the future to look like? 



�

How can we get there? 

Join us in creating and navigating the “sea of change,” using dialogue, visioning, and art-
based facilitation techniques to bridge the future we’d like to create with the reality we 
currently face.  As a group, we will share goals, reflections, and inspiration, as well as 
identify obstacles and collectively generate the resources, assets, and skills we can bring to 
facing these challenges and transforming possibilities. 

This workshop will also cover themes of inclusive communication, effective facilitation, goal 
setting, popular education, and understanding group dynamics. 

Kyla and Tahia work with Check Your Head, a non-profit organization which works to 
empower young people. Read more about them by clicking on their names. 

 

Leave Out Violence (LOVE) BC 

Founded in 1993, Leave Out Violence (LOVE) BC is an award winning 
grassroots youth organization with branches in Montréal, Toronto, Vancouver, 

Halifax, New York City (USA), and two other international offices. LOVE works to reduce 
violence in the lives of youth and in our communities by building a team of youth leaders 
who communicate a message of non-violence. 

LOVE’s programs are designed to help youth overcome the challenges of violence in their 
lives and develop skills to become leaders in ending violence. In LOVE, young people who 
have been victims, witnesses or perpetrators of violence attend a series of weekly training 
sessions. Youth learn to use their personal experiences with gangs, drugs, weapons, 
racism, bullying, domestic violence and self-harm to help other youth make positive choices 
and together build safer communities. 

Hawa Mire, LOVE Program Director and Miranda Rutty, LOVE Youth Leader (and summer 
staff) will be co-facilitating a workshop titled ‘LOVE: Navigating Our Experiences of 
Violence’ which will look at deconstructing violence through an anti-oppressive lens. Come 
join LOVE in an interactive experiential workshop as together we navigate and negotiate our 
intersecting life experiences while creating space to reflect on the things we share. 

 

Pamela Brown, Curator 
Pacific Northwest 

 

Pam Brown, Curator, Pacific Northwest is of Heiltsuk and Tsimshian ancestry.  

Her goal is to facilitate collaboration with Aboriginal communities and other institutions and 
to make resources of the UBC Museum of Anthropology (MOA) more accessible to those 
Aboriginal communities and organizations whose heritage is represented in the 
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museum.  Her areas of expertise include material culture, collaborative research, 
community exhibitions and Aboriginal internships. 

Pam puts a high priority on the area of introducing Aboriginal interns to the museum and the 
exchange of knowledge with museum staff.  She has mentored numerous interns over the 
past 17 years and manages the Native Youth Program (NYP).  This program, now in its 
33rd year, provides training to an Aboriginal coordinator and six Aboriginal high school 
students in public presentations on contemporary and traditional Northwest Coast culture at 
MOA.  In 2011, she curated a collaborative exhibit ‘A Piece of Me’ with the Overly Creative 
Minds Program (Urban Native Youth Association) and the Native Youth Program (Museum 
of Anthropology). 

 

Romi Chandra Herbert 
PeerNetBC, City of Vancouver 

Romi Chandra Herbert is a facilitator, community developer, and human 
rights advocate . He currently coordinates an anti-discrimination action 
research project called citizenU, an initiative in partnership with the City of 

Vancouver and PeerNetBC.  

Romi immigrated to Canada when he was 9 years old from the island of Fiji. Shortly after, 
he established the first gay/straight alliance in BC at his high school in Maple Ridge in 1997. 
Seeing the need for province-wide anti-homophobia policy, Romi began speak out about 
the realities of queer youth in schools by facilitating thousands of workshops across the 
province, speaking to school boards, teachers, the health sector, and elected officials. He 
was instrumental in securing governmental funding for queer youth programs for the first 
time in BC.  To this day, the provincial government has yet to implement policies to keep 
queer students safe in schools. The dialogue continues. 

Staircase of Oppression to Equality 

This session will explore concepts of power in relations to race, class, gender/sex, sexuality, 
age, ability and how it plays out in our social interactions and the kinds of dialogue we need 
to have and the actions we need to take to live in a just world. 

Through games and discussions we will look at the “Staircase of Oppression to Equality” 
model and put theory to practice. 

Ruby Smith Diaz 
Power of Hope 

Ruby Smith Díaz was born to Chilean and Jamaican immigrant parents on 
Plains Cree Territory, and graduated from the University of Alberta with a 
degree in Education with distinction. 

She is a lead facilitator at Power of Hope and is passionate about youth empowerment, 
organizing, popular education, and facilitation. It is within these spaces that the seeds for a 
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better world are planted, and begin to take root. Ruby also supports 
migrant justice and decolonization struggles around the world. 

 

Rupinder Singh Sidhu 
Access To Media Education Society/The Power of Hope 

Rupinder Sidhu is an interdisciplinary artist and facilitator currently residing on unceded 
Coast Salish Territories, Vancouver BC.  Rupinder’s work meets at the intersection of social 
justice and the arts, for the past 13 years he has been growing his understanding of anti-
oppression and empowerment work.  He has created and led hundreds of programs and 
trainings with youth and adults. 

Rupinder brings a focused presence, strong leadership skills and a contagious enthusiasm, 
which effectively engages, inspires and guides participants.  He currently sits on the board 
of Artstarts and leads programs with a variety of organizations including the Access to 
Media Education Society, an organization dedicated to anti-oppression training and putting 
media tools in the hands of marginalized people; the Power of Hope; an art’s based 
empowerment organization; the Sarah McLachlan School of Music, a free music school for 
inner city youth; and his own initiative Metaphor, a program dedicated to bringing hip hop 
workshops and performances into schools, detention centers and rural communities. 
 

HumanEyes 

This workshop explores the basics of anti-oppression work through interactive exercises; 
facilitated dialogue and arts based expression. We will nurture an understanding of power 
and privilege, explore our roles as allies and express our hopes for our world. 

Stephanie Brown 
Film and Television Producer 

Stephanie Brown is a Métis film and television producer from Toronto, by way 
of Montreal. She left the National Film Board of Canada in 2010 for a 
volunteer gig in Thailand teaching documentary skills to Indigenous exiles 
fleeing the brutal regime in Burma. 

After fifteen months in Chiang Mai she travelled into Burma itself, witnessing first-hand the 
impact of oil and gas pipelines built straight through rural villages. While Stephanie’s 
ancestors fought in the 1885 Red River Resistance, she believes these days cameras are 
more powerful than muskets. 

Represent! Owning Your Story and Getting It Heard 

This will be a largely group-driven discussion, with examples from our own work and stuff 
that inspires us. 

The focus will be on young people having an impact now, with the tools they have. 
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We’ll be talking D.I.Y. tech workarounds, free publishing platforms, viral dynamics, self-
representation, empowerment, responsibility and ethics. We’ll likely screen materials from 
the Arab Spring, Occupy, the Enbridge protests, and the Quebec student movement. We 
will talk about the power of story combined with video combined with decentralized 
distribution tactics. 

The message is that you don’t have to go to film school or spend a bunch of money on 
gear, but you do need to have a story to tell and to do it in a ways that are smart and 
strategic. 

 

Syahidah Ismail 
Margins Zine Collective 

Born in the ‘little red dot’ (Singapore), Syahidah grew up in many different 
places 
including the land of hot-sweet-potatoes-on-a-cold-winter-night (Gunma 
province, 

Japan) and a desert of glitzy sandstorms (Dubai, United Arab Emirates). She has a double 
degree in “no-I-don’t read-your-mind” (Psychology) and “yes-I-do-shave-my-legs” (Women 
and Gender Studies). 

Syahidah currently lives on unceded Coast Salish territory (Vancouver, Canada) where she 
passionately writes and reads anti-colonial, anti-racist, pro-queer feminist theory. An 
aspiring media critic, she also watches a lot of television and is an avid fan of film (mostly 
sci-fi/fantasy and action). In the summer, you will find her investigating the meaning of life, 
love and the universe outdoors. 

Tahia Ahmed, Intern 
Check Your Head 

Tahia has joined the Check Your Head team as a summer intern after working on various 
CYH projects throughout the school year. She has always been involved in social and 
environmental activism and has made it an addition to her list of daily nutritional servings. 
She is the Director of an arts-based youth organization called ArtQuake that connects art 
with community building. 

Tahia passionately believes that everyone has the ability to be an agent for change by 
actively engaging our skills and knowledge. As a young person, Tahia identifies with the 
diverse skills and capabilities that youth possess. She also recognizes that often, the world 
around us fails to acknowledge our capacity to be creative, innovative, and bold in our 
approach to making the world a better place. 
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Tara Mahoney, Creative Director 
Gen Why Media Collective 

Before completing her master degree in media production from 
Ryerson University, Tara worked in the non-profit sector as 
Community Outreach Coordinator for a non-profit film school, Pull 

Focus and campaigned for the Sierra Club of Canada and Greenpeace at their 
Headquarters in Washington D.C. 

Along with environmental activism, social justice issues have always been important to Tara 
– illustrated most clearly in her first documentary film, ForGive. Tara wrote, directed and 
produced ForGive, a film that follows National Chief Phil Fontaine to the Vatican to seek an 
apology from Pope Benedict XVI for the culture damage caused by Indian Residential 
Schools. 

Tara is currently the Creative Director and co-founder of the Gen Why Media Project – a 
new media hub that explores what Gen Yers are doing to address the convergent 
environmental, social, and political challenges of this era. 

The Gen Why Media Project spawn Gen Why Media, a social enterprise production group 
that re-imagines civic engagement using events, workshops, participatory media an public 
art. Tara has become a cultural commentator in generational issues, frequently appearing in 
the media as representing the Generation Y perspective. 

Read more about Gen Why Media Project’s workshop here. 

 

Panelists and Guest Speakers 

Alden E. Habacon 
Schema Magazine/University of British Columbia 

Alden E. Habacon is an accomplished diversity and inclusion specialist, whose 
focus has been in embedding diversity in organizational cultures and 
harnessing diversity to achieve strategic goals. He is currently the Director, 
Intercultural Understanding Strategy Development for the University of British 

Columbia (UBC), where he is developing and leading the early implementation of the 
University’s commitment to intercultural understanding. As the former Manager of Diversity 
Initiatives for CBC Television, he has worked on the development and implementation of 
CBC’s national diversity strategy and some 300 diversity initiatives across Canada between 
2004 and 2010. He is also the founder and Publisher of Schema Magazine 
(SchemaMag.ca), an online platform about the intercultural identities of 1.5- and Second-
Generation Canadians, and the co-founder of the Asian Canadian Journalists Association 
(ACJA) in Vancouver. 
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Navigators and Mapping Your Cultural Identity 
This ground-breaking session explores the notion that the ethno-cultural 
mosaic is obsolete. 

The session begins with a presentation about the the emergence of  ”cultural navigators,” 
possibly the most diverse generation of young Canadians ever! Are you able to move 
through networks of cultural spaces, manage fluid social identities, and effortlessly 
maneuver through immigrant communities and Canada’s mainstream? If so, it’s likely you 
and others have struggled to talk about this generation, stuck using decade-old language 
and concepts about multiculturalism, diversity and cultural identity. Like keeping your 
computer’s software current, new tools and ideas are needed to fully grasp Multiculturalism 
2.0 and now 3.0. 

The workshop is focused on using updated language, developing self-awareness of one’s 
cultural assets, and introducing new tools for visualizing the more complex and “blended” 
cultural identities of 1.5-Gens, 2nd-Gens, mixed-race and transcultural youth–necessary 
skills for those wanting to take diversity in their lives and work to the next level. 

 

Alano Edzerza 
Edzerza Gallery 

Edzerza is Alano’s family name, passed down over the last hundred years. The origin of the 
name comes from Alano’s great-great-grandfather, Asadza. The name itself is ages old, 
and has been a part of the Tahltan nation from time immemorial. The Tahltan nation is 
located in the North West corner of British Columbia, and is the largest traditional territory in 
the province. 

Tahltan culture reflects a mix of both Athabascan and Coastal traditions. Historically, the 
Tahltan people are very industrious, sustaining themselves for thousands of years with the 
rich resources of their tribal territory. In pre-contact times, Tahltan people had an elaborate 
trading economy based on their position between the coastal trade and the inland tribes. 
They are very proud of their tradition of commercial enterprise and continue to be extremely 
active in the modern economy of their traditional territory. They have two clans: Tsesk’iye 
(Raven clan) and Ch’iyone (Wolf clan). Alano belongs to the Raven clan and feels a deep 
connection to the Tahltan creation story featuring the Raven. 

Alano began sketching at an early age and won a district award in junior high school for clay 
sculpture. This gave him the confidence and inspiration to increase his artistic skill. At the 
age of 21, Alano entered the tutelage of family member and fellow artist Terrance Campbell. 
In 2002, Alano furthered his education by attending school in Arizona for jewelry making 
under the instruction of Rick Charlie. Alano has moved through many different mediums: 
pencil sketches, jewelry, acrylics, glass works, grand-scale installations, wood panels and 
now, performance sportswear. Over the years he has also had the opportunity to work with 
artists Jay Simeon, Marcel Russ, Philip Grey, Corey Bulpitt, and many others. Alano was 
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also fortunate enough to have a three year apprenticeship with Rick Adkins, whom Alano 
considers one of the top jewelry designers on the northwest coast. 

Alano Edzerza has been featured in 9 major shows. In October of 2007, Alano had his first 
solo show at Stonington Gallery in Seattle, where he featured new pieces in glass, jewelry, 
stone, steel and limited edition prints. In August of 2008, Alano celebrated the grand 
opening of Edzerza Gallery with Black Ice, a study in gray scale art of the Northwest Coast. 
He has followed up on this success with other shows, including The Gift of the Raven in the 
summer of 2009, which raised almost three thousand dollars for the Vancouver Foundation 
in 2010. With the arrival of the Olympics to Vancouver in 2010, many doors of opportunity 
have opened for Alano. He was commissioned by Vancouver Olympic Committee to create 
a large scale glass installation at Rogers Arena. ASICS and the Dutch Olympic Team 
contracted him to help design their uniforms for the 2010 winter games. Since then Alano 
has been involved in many commissions, including law firms and development projects on 
traditional native land.  

Alano’s latest project is Edzerza Sports, a new line of performance sportswear featuring his 
take on the art of the northwest coast. Alano continues to grow as an artist and an 
entrepreneur, expanding his gallery and evolving his artwork. 

 

Claire Love Wilson 
FilmmakerClaire Love Wilson is a multidisciplinary learner and art-
enthusiast based in Vancouver, Unceded Coast Salish Territories.  She 
is a student of First Nations Studies and Film Production at UBC and 
has directed two short documentaries in the past year focusing on 
issues of ancestry, gender, love, and identity. 

She is also a vocalist and original songwriter who combines melodic versatility with 
courageous verse in celebration of deep striving(s).  Practices in all areas of her life attempt 
to manifest a fullness of joy, generation and growth while honouring multiple spaces of 
struggle, loss and limitation. 

 

Eleanor Guerrero-Campbell, Executive Director and Vice President 
Multicultural Helping House Society 

Eleanor, or Beng as she is known in the Filipino Canadian community, is passionate about 
helping to address the needs of the growing Filipino Canadian community in BC and the 
underemployment of immigrants. 

She was instrumental in building the Multicultural Helping House, home of Filipino 
immigrants; broadening the mandate of the society to include newcomers of all cultural 
backgrounds and introducing the innovative Bamboo Network Mentoring Program for 
immigrants in professions and trades. In addition to being the volunteer Executive Director 
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and Vice President of the Multicultural Helping House Society, Eleanor is a community 
planner who planned and managed development and policy of many cities in BC, Alberta 
and the Philippines. She advised and chaired multicultural committees in Vancouver, 
Richmond and Surrey, and directed the Looking Ahead Initiative, a multisectoral action 
group dedicated to improving the labour market integration of immigrants. 

In 1990 Eleanor was named ‘Woman of Distinction’ by Surrey Leader, a community paper 
for the City of Surrey. In 2002, she was given the Most Outstanding Filipino Canadian 
Award by the Binibining Pilipinas of the World Pageant. 

 

 

Elle-Máijá Tailfeathers 
Filmmaker, Actor, Writer, Activist 

Elle-Máijá Tailfeathers is Blackfoot from Kainai, or the Blood 
Reserve, as well as Sámi from Norway. Elle-Máijá is a graduate of 

Vancouver Film School’s full-time acting program. She also has a bachelor’s degree in First 
Nations Studies with a minor in Women’s and Gender Studies from the University of British 
Columbia. 

She is an emerging filmmaker, actor, writer, and activist. Her film “The Bandit” was among 
the top ten Canadian national finalists in MTV’s For the Reel competition. Her second short 
film, “Bloodland”, was the official selection of numerous international film festivals 
including ImagineNATIVE in Toronto, The American Indian Film Festival in San 
Francisco, and the Vancouver International Film Festival. Most recently, her short film, 
“A Red Girl’s Reasoning” was a winner in Vancouver’s Crazy8s film competition. 

Currently, she is a fellow in the Indigenous Film Fellowship created by the Indigenous 
Film Circle in Norway. As a fellow, she is writing her first feature film screenplay with 
director Chris Eyre to mentor her along the way. Her film and TV credits as an actor 
include “White Indians Walking”, “The Guard”, “The Reaper”, “Shattered”, “Another 
Cinderella Story”, as well as voice-over work for a series of youth advocacy cartoons for 
the Healthy Aboriginal Network. 

She was recently nominated for a Best Supporting Actress award at the 2011 American 
Indian Motion Picture Awards for her role in “White Indians Walking”. Elle-Máijá’s creative 
and non-fiction written works have appeared in both national and international publications 
such as Redwire Native Youth Magazine, Windspeaker, Briarpatch, and Š Blá�it. 

 

Harsha Walia 
No One Is Illegal 



�

Harsha Walia is a South Asian activist and writer based in Vancouver Coast  Salish 
Territories. She is formally trained in the law but spends most of her time on grassroots 
activism because she believes it is the most effective avenue to transform popular 
consciousness and affect social change. 

Over the past decade she has been active in anti-racist, feminist, 
migrant justice, and anti-colonial movements locally and globally. 
Currently, she is a member of No One Is Illegal, February 14th Women’s 
Memorial March Committee, South Asian Network for Secularism and 
Democracy, and the DTES is not for Developers Coalition. Her writings have 
appeared in book anthologies, academic journals, and newspapers. 

 

Rania Abou-Samra 
Multimedia Artist, Dancer 

Rania is a dancer and multi-media artist who works with performance art, 
paint, sculpture, and video. She explores issues of race, sexuality, home, 
diaspora, the personal as  political, faith/spirituality, the grotesque, ancestral 
memory, sustainable art, and dance. She draws inspiration from her 

dreams, flowers, ancestors, partner, family and other women of colour who have come 
before her. She is currently pursuing a major in Women’s and Gender studies and a minor 
in Visual Arts at the University of British Columbia. 

 
�


